
238 Putnam Avenue
Cambridge, MA  02139
January 16, 1990

Mr. Richard Ormond
Head of the Department of Pictures
National Maritime Museum
Greenwich  SE109NE
England

Dear Richard:

Just a note to let you know that I am publishing Michael Hall's Copy after Sargent's El 
Jaleo as an Eastman Johnson.

I first became aware of this copy by Johnson when I researched John I. H. Baur's 
papers left over from his 1940 exhibition of Johnson's work, held at the Brooklyn 
Museum, and came across a photograph of it.  At the time I was mystified but made a 
photocopy of the photograph for my files.  A couple of years ago I saw the painting at 
Michael Hall Fine Arts in New York.  Mr. Hall told me himself that he had bought it in 
Holland (Odile Duff has today confirmed that it was Amsterdam) and that it had a history
of being attributed to Johnson (Odile confirms that McKibben had said "from the estate 
of Johnson").

In 1940 there was no longer anything that could be called "an estate"--Johnson had 
died in 1906.  But there were a bunch of descendants whose pictures Baur had brought 
in to photograph.  (I re-photographed all of the photographs in 1971 for my files, and the
El Jaleo photograph has been kicking around ever since.)

At the time I saw the painting I formed the opinion that it was not by Sargent and was, 
perhaps, by Johnson.  But I had no motive.

I will be publishing it in an article, "Afterword/Afterwards:  Johnson's Transition to 
Portrait Painting in the Early 1880s," for an Eastman Johnson exhibition to be held at 
the Timken Art Gallery in San Diego, the DeYoung Museum in San Francisco and the 
Yale University Art Gallery.  In the article I argue that Johnson attempted to adapt to the



art-world situation at that time--that in the early 1880s the younger Paris- and Munich-
trained artists had taken over the New York contemporary art scene.  Whereas in the 
1860s he had made a copy after Jules Breton, (the copy is firmly established as a 
Johnson by Sally Mills, Assistant Curator at the deYoung--I wrote about it earlier but 
didn't have enough evidence to pin it on Johnson), now, in the early 1880s, he made a 
copy after John Singer Sargent.  

Certainly the style of the painting seems to conform to the style of Johnson's other 
sketch-style paintings.

I called Michael Hall but did not have a chance to talk to him at length, so I do not know 
his reaction yet.  I am writing him a letter similar to this.

Please note that my new home address is:  238 Putnam Avenue, Cambridge, MA 
02139.  Telephone:  617/661-9544.

With best wishes for the new year.

Sincerely,

Patricia Hills
Professor

    


